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Woodwind Quintet in Two Movements 
I Feroce 
II Prestissimo 
Carmen Hawkins,jlute 
Anna Keehan, oboe 
Christina Quatrini, clarinet 
Danielle Fisher, horn 
Guadalupe Esquivel, Jr., bassoon 
Karl L. Kieser 
Aus Dem Zweiten Reich (Basil Bunting) Timothy Sheridan Swan 
Owl Brook Lament 
Kevin Prina, baritone 
Junko Kainosho, piano 
Beth Erwin, violin 
Brian Bromberg, cello 
Brian Bromberg 
Passacaglia for Trombone Choir Roy Magnuson 
Kelly Wolf, Megan Hunt, 
Nick Benson, Jessica Heitz, 
Matt Fisher, Matt Gabriel, 
Dominique Collins, tenor trombones 
Kent Russel, John Garvens, 
Tom Madia, bass trombones 
Roy Magnuson, conductor 
Kemp Recital Hall 
March 31, 2005 
8:00 p .m. 
The one hundred and eighteenth program of the 2004-2005 Season 
Notes by the composers 
Woodwind Quintet in Two Movements was written out of 
frustration I was having in dealing with some personal problems. I 
quickly sketched some gestures and began writing the first movement 
immediately. The accompaniment in the horn and bassoon is mostly a 
half-step figure bouncing back and forth incessantly. The flute and oboe 
enter playing intervals ranging from a half-step to a minor third, 
syncopating more and more each time. The clarinet plays the melody 
against the crunching of the flute and oboe and the churning of the horn 
and bassoon. The movement slows for a moment, then tears into a 
chromatic unison melody between the oboe and horn, while the flute and 
clarinet play piercing intervals to answer the phrase leading into the end 
of the movement full of dissonant chords and strange resolutions. In the 
A section of second movement, the chromatic melody is rhythmically 
· diminished and traded between unisons in different instruments. The 
figure is then inverted to become the accompaniment for the B section. 
The horn plays two against three to finish off the texture before . the 
melody is traded between the flute and bassoon. A small development is 
played twice and the A section is repeated ending on C minor 6/9. 
The poem Aus Dem Zweiten Reich was written in 1931 by Basil 
Bunting while. in Germany. German Cabaret in the style of Kurt Weill 
thus seemed a natural choice. Presented here is the first of three 
movements. 
Timothy Sheridan Swan is a first year graduate student hailing from 
the great state of Massachusetts where he attended the University of 
Massachusetts Dartmouth. Timothy, a Nintendo Entertainment System 
enthusiast, lives in Bloomington with his three dogs Richie, Chas, and 
Margot. 
I wrote Owl Brook Lament on the tail end of a three-week stay in a 
completely isolated cabin outside of Plymouth, New Hampshire. I had 
just finished a tour with an orchestra in Europe where I had met a girl I 
probably would never see again. The emotions tied up with this, along 
with being secluded from society, produced this work. The piece is in a 
sonata form. This is the second performance. 
Passacaglia for Trombone Choir was written for Stephen Parsons 
and the Illinois State Trombone Choir as part of the Honors' Mentorship 
Program. All the notes of the passacaglia are sounded in the first measure 
and slowly fall away to reveal a quasi "fantasy on B-flat". The B section 
· is slow and lyrical with material inspired by the harmonic structure of the 
A section. The passacaglia is absent in the B section entirely, but returns 
in a direct recapitulation. 
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